La passione, il gusto e la ricchezza d’idee che ci animano uniti alla conoscenza del legno tipica del mobiliere, alla maestria delle
lavorazioni eseguite secondo canoni artigianali, seppur su scala industriale dal nostro personale altamente specializzato: sono queste
le caratteristiche che contraddistinguono la produzione di New Design Porte, nata nel 1996 e specializzata nella produzione di porte
per interni e complementi d’arredo, tutti di altissima qualita e destinati ad una clientela dai gusti raffinati.

Grazie all’ispirazione alle varie epoche storiche, la produzione si arricchisce continuamente di nuove proposte, tutte all’'insegna
dell’eleganza e del buon gusto. Nelle varie collezioni si combinano materiali pregiati e lavorazioni artigianali; le finiture sono
realizzate utilizzando i prodotti tipici di una volta: cera d’api, gommalacca, patine e tecniche di decoro eseguite rigorosamente a
mano da esperti maestri d’arte.

New Design ¢ in grado di realizzare progettazioni in stretta collaborazione con il cliente offrendogli un servizio di consulenza di
architettura d’interni, per soddisfare al meglio le esigenze. Inoltre realizza ogni tipo di lavorazione, anche su misura e personalizzata
per esaudire ogni richiesta, anche la piu particolare. Un servizio che ¢ reso possibile dall’organizzazione estremamente flessibile
dell’azienda.

Il prodotto New Design, unico nel suo genere ¢ facilmente distinguibile dalle numerose e spesso approssimative imitazioni che
stanno invadendo il mercato.

Our passion, taste and wealth of ideas, together with the typical knowledge of wood that characterises furniture craftsmen and
skilled crafting techniques performed to perfection, albeit on an industrial scale, by our highly specialised staff: these are the
characteristics that distinguish the production of New Design Porte. The company was established in 1996 and is specialised in the
production of interior doors and furnishing complements, all of the very finest quality and destined to a clientele with refined tastes.
Inspired by a variety of historical periods, the production is constantly enhanced with new proposals, all characterised by elegance
and good taste.The various collections combine valuable materials and crafting techniques.The finishes are created using traditional
products such as beeswax, shellac, coatings and decorating techniques applied strictly by hand by expert craftsmen.

New Design is able to create designs in close collaboration with customers, offering them an interior design service to fully
satisfy their needs.The company can also apply every crafting technique to made-to-measure and custom designs, to satisfy every
requirement, even the most particular. This service is possible thanks to the company’s extremely flexible organisation.

The New Design product, which is unique in its kind, can easily be distinguished from the numerous and often approximate
imitations that are flooding the market.

La passion, le gott et la richesse d’idées qui nous animent, unis a la connaissance du bois spécifique aux maitres artisans, a la maitrise
des faconnages exécutés selon les canons de I'artisanat, méme a une échelle industrielle, par notre personnel hautement spécialisé :
voila les caractéristiques distinctives de la production de la société New Design Porte,créée en 1996 et spécialisée dans la fabrication
de portes d’intérieur et de compléments d’ameublement, tous de tres grande qualité et destinés a une clientele raffinée.

Grace a l'inspiration tirée de différentes époques historiques, la production s’enrichit en permanence de nouvelles propositions,
toutes a ’enseigne de I’élégance et du gotit. Les différentes collections associent des matériaux de qualité a des faconnages artisanaux.
Les finitions sont réalisées a I’aide de produits d’antan : cire d’abeille, gomme-laque, patines et techniques de décor rigoureusement
faites a la main par des maitres artisans.

New Design est en mesure de réaliser des études en étroite collaboration avec le client afin de pouvoir lui offrir un service
de consultation en architecture d’intérieur et satisfaire au mieux ses exigences. Par ailleurs, la société peut réaliser tout type de
faconnage, méme sur mesure et personnalisé, afin de satisfaire toute demande, méme la plus particuliere. Un service rendu possible
par 'organisation extrémement flexible de la société.

Le produit New Design, unique en son genre, se distingue aisément des innombrables imitations, souvent approximatives, qui
inondent le marché.

B coBpeMeHoM Mupe y JTr0/IeH TTOSIBISIFOTCSI BCE OOJIBIIE JKEJIaHUH 1 BO3MOXKHOCTEH YKPacuTh CBOH OBIT KOM(OPTOM M KpacToH. YBIICYEHUE,
BKyC M 00raTrcTBO Mjeil 0ObeIUHSIONNE 3HAHKS IepeBa NPUCYIHe MacTepaM MEOEIBEHOrO eia BBICIIETo Kiacca - KBAIM(HIUPOBaHHBIM
peMeciieHHHKaM. Bce 3Th XapaKTepUCcTHKH OTIn4aroT mpoxykuuio New Designe ocHoBaHHYyr0 B 1996r cnennaiu3upyromyrocs B
NIPOM3BOJCTBE BHYTPEHHUX JIBEpEH M MpPEAMETOB OBbITa, MCKIIOYHATEIHHO BBICOKOIO KaueCTBa W NpEIHA3HAUYCHHBI [UIsl KIMEHTOB C
U3BICKAHHBIM BKYCOM.

brarogapsi BIMSIHUIO pPa3IMYHBIX HCTOPHYECKHX OII0X, MPou3BoACcTBO New Designe mocTOSHHO 00OramaeTcss HOBBIMU MOJACISIMH H
JIEKOPUPOBAHHEM C UCKIIOUUTEIbHOM 3JETaHTHOCTHIO ¥ yTOHYEHHBIM BKyCOM. BO MHOTHX KOJIEKIIUSX UCTIONB3YIOTCS LIEHHBIE MaTepHAIIb
n 00pabOTKM PEMECISIHHOTO Klacca, B KOTOPBIX HPHUMEHSIOT THUIHMYHBIE IPOAYKTHI , HCIOIB30BABIINECS €IIE B IPEBHOCTH; MUCINHBIH
BOCK, TYMMIJIaK, TATHHBI ,a TEXHAKA JIEKOpa BBIMOIHATCS UCKIIOYUTEIFHO BPYIHYIO MacTepaMu-IIeKOPaTOPAMH.

New Designe B COCTOSHHN peai30BaTh IPOEKTHI B TECHOM COTPYAHHUYECTBE C KIIMEHTOM, IPEIOCTAaBUB €My KOHCYIIBTAIHIO B ADXUTEKType
BHYTPEHHEH OTIENIKNM IOMEUIEHUH , YTOOBI YIOBIETBOPUTH €TO0 JIF00Y0 MPpUX0Th. PUpMa BBITOIHUT JIFOOOM THIT IEPCOHAIN3UPOBAHHON
00paboTKH, B TOM YHCIIE TIO 3aMBICITy KIHEHTA , JaXKe caMylo HeoObrdHyr0. CepBHC, KOTOPBII MPENOCTABIETCS HAIINM MPOM3BOACTBOM
OYEHb YyCTBUTEICH K 3ampocy kimenrta. [Ipomykmms New Designe yHuUKambHas B CBOEH OTpaciy W OSCCHOPHO OTIAMYAETCS OT
MHOTOYHCJICHHBIX HMMHTAINH, HOTAEIOK, KOTOPBIE CETOAHS 3aIIOJIOHHIN PEIHOK.




Un PO’ di SLOViQ..........cueueuenininininiannenanininnnnn 1l Cinquecento

Dal Rinascimento al Rinascimento maturo. Quell’interesse per le forme
esuberanti e fiorite, che aveva incominciato a manifestarsi nell’ultimo del
Quattrocento, si affermo senza piu ostacoli sia nell’arte che nell’arredo del
Cinquecento. Le forme strutturali (nelle quali per tutto il Quattrocento aveva
predominato la linea retta orizzontale e continua) si mossero in una maggiore
liberta di ritmi e armonie. Le decorazioni si moltiplicarono e si fecero piu
dinamiche. Un altro elemento che favori 'evoluzione delle arti, maggiori e
minori, fu la precisa influenza esercitata dall’arte dell’antica Roma.

Nel Cinquecento gli architetti cominciarono a recarsi a Roma per studiare con
maggiore serieta i monumenti superstiti.

Il desiderio di maestosita e la passione per lintaglio (tipici del mobile
cinquecentesco) richiesero I'impiego di legni scuri. La plasticita di questi
legnami favori il gioco del chiaro scuro, tipico delle decorazioni a intaglio.

a bit Of DiStOry .........cucuueninninininiininninnnnnn.. The Fifteen Hundreds

From the Renaissance until the late Renaissance. The interest in exuberant,
flowery shapes which had begun to appear towards the end of the 15" century,
finally took hold without obstacles, both in the art and furniture of the 16"
century. The structural forms (in which the continuous straight horizontal
line had prevailed throughout the 15" century) moved with greater freedom
of rhythm and harmony. Decorations multiplied and became more dynamic.
Another element which encouraged the evolution of the major and minor arts
was the precise influence exercised by the art of ancient Rome. In the 16"
century architects began travelling to Rome to study the surviving monuments
in greater detail. The desire for majesty and the passion for carving (typical of
16™ century furniture) required the use of dark woods.The plasticity of these
woods favoured the use of light and shade effects, typical of carved decorations.

Un peu d’hisStoire .............ceueuvenenenceninvnenennnnnn. Le XVI°™ siécle

De la Renaissance a la Renaissance tardive. Cet intérét pour les formes
exubérantes et fleuries, qui avait commencé a se manifester a la fin du Xveme
siecle, se diffusa largement dans l'art et dans 'ameublement du XVI*™ siecle.
Les formes de la structure (dans lesquelles, pour tout le XV¢™ siecle, avait
prédominé la ligne droite horizontale et continue) se transformerent en une
plus grande liberté de rythmes et d’harmonies. Les décorations se multiplierent
et se firent plus dynamiques. Un autre élément a favorisé I'évolution des arts
majeurs et mineurs : I'influence précise exercée par I'art de la Rome antique.
Au XVI*™ siecle, les architectes commencerent a se rendre 2 Rome pour
étudier plus sérieusement les monuments encore debout. Le désir de majesté
et la passion pour la gravure (trés caractéristiques du mobilier du XVI*™ siecle)
exigerent 'emploi de bois foncés. La plasticité de ces essences favorisa le jeu du
clair-obscur, typique des décorations en gravure.

www.ital-on.ru

HeMHO20 UCHOPUU ............ccuveveiuinininnnnnnns XVI BEK

OT 310X BO3POXKIEHUS 10 MO3IHETO BO3POXKICHHS.

ToT HHTEpEC K NBIIIHBIM U LBETYIMM (OopMaM, KOTOPBI Haual IIPOSBIATHCS B KOHIIE
XV Beka, OeCIpensTCTBEHHO yTBEPAWICS B HCKyccTBe M MebmupoBke X VI Beka.
KoHcTpykTuBHBIE GOPMBIL, Cpey KOTOPBIX B TedeHHE Beero XV BeKa JOMHHHPOBAIII
HPsIMbIE HENIPEPHIBHBIC TOPHU30HTAIBHbIC JIMHAH, H3MEHHINCH B CTOPOHY OOJbIIeit
CBOOOIBI YepEOBaHHS FAPMOHUYHBIX IEMEHTOB. YKPAIICHNs YMHOXHUIACH U CTAJIN
Oonee pnuHaMuYHBEIMH. Ente omuH (akTop, KOTOpBIH CHOCOOCTBOBAN JBOJIIOLUH
BEJIMKMX W MajbIX PEMECeNl — OTYETIHBOE BIMSHHE HCKYCCTBAa ApEeBHEro Puma.
B XVI Beke apXUTEKTOpPHI OTIPABISUIMCH B PHM, YTOOBI cO BCell Cepbe3HOCTBHIO
H3Yy4YUTh yIeNeBIIMe NMaMATHHKU. CTpeMJIeHHEe K BEJIMYECTBEHHOCTH H CTPACTb
K pe3b0e (TUIMHMYHBIC YepThbl MeOenu HIECTHAALATOr0 BeKa) BHOBb MOTPEOOBAIN
NPUMEHEHHS TEMHBIX COPTOB JIPEBECHHBL. VX BBIPA3UTEIPHOCTH IOAYEPKHUBANIA
UTPy TEMHBIX U CBETIBIX TOHOB, THIIHYHYIO IS PE3HBIX YKPaIICHHI.
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Mod. BUON TALENTI 1205/QQ/V Wengé
vetro bianco satinato
CF. 6 - telaio brevettato




Mod. BUONTALENTI 1205A/QQ
Tanganica chiaro - CF. 6 - telaio brevettato

Mod. BUONTALENTI 1205/QQ
Tanganica chiaro - CF. 6 - telaio brevettato

Mod. GIORGIONE 1203/
Rovere Sbiancato
CF. 6 - telaio brevettato
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Mod. PALLADIO 1204/QQ

Ciliegio - CF. 6 - telaio brevettato

Mod. GIORGIONE 1203/QQ
Rovere decapato CF. 6 - telaio brevettato
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Particolare della porta in toulipier chiaro




www.ital-on.ru

Mod. TINTORETTO 1214/TQ
Noce nazionale biondo
CF. 6 - telaio brevettato

QQ/V

CF. 6 - telaio brevettato : : _- .
Yvetro bianco satinato B e o= 11
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Mod. MONDRIAN CUOIO 916/
Wengé e cuoio inserti alabas
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Mod. MONDRIAN 915/QQ/04
Palissandro inserti alabastro 04
CF. Mondrian

. Mod. 'W'-' RTAN 913/QQ/04" Fr i
" Noce nazionale naturale inserto alabastto 04 * " .. | 1Y
'CF. Mondrian v 1) o ' CF. Mondrian ebano 15

Mod. MONDRIAN 914/QQ/03
Ebano inserti alabastro 03
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Mod. MONDRIAN 916/ QQ/05 Mod. MONDRIAN 914/QQ/08
Noce nazionale naturale inserti alabastro 05 Noce nazionale inserti cuoio 08
CF. Mondrian CF. Mondrian

Particolare della cornice
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S Mod. MONDRIAN 913/00/06
Noce nazionale naturale inserto pelle capitonné 06 " .

CF. Mondrian o . lle capitonné 06 19
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Mod. MONDRIAN CUOIO 914/QQ/10
Wengé e cuoio inserti alabastro 10
CF. Mondrian

Mod. MONDRIAN 916/QQ/04
Wengé e cuoio inserti alabastro 04
In evidenza Wenge CF. Mondrian rivestito cuoio
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Mod. MONDRIAN 913/QQ/07
Noce nazionale naturale inserto cuoio 07 el et E
CFE. Mondrian . -

rticolare dell’inserto in cuoio 07 23
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e _ e : S —— . - © Mod. P KLEE 926/QQ/09
—— - > S ) — - Rovere sbiancato inserti pitone 09

CF. Klee

Particolare della cornice e dell’insero in pitone 09




= P e

@ Mod. BUONTALENTI 1205/QQ/V Wengé

satin-finish white glass
CF. 6 - patented frame

@ Modéle BUON TALENTI 1205/QQ/V Wengé

vitra6ge blanc dépoli
CF. 0 - cadre breveté

(1) Monens BUONTALENTI 1205/QQ/V. Bewre, Genoe

CaTUHUPOBAHHOC CTCKIJIO.
Hanuynuk 6, Kop061<a 3amnareHTOBAaHHAs.

© Mod. PALLADIO 1204/QQ
Cherry - CF. 6 - patented frame

© Detail of the light Toulipier door

@ Modéle PALLADIO 1204/QQ
Cerisier - CF. 6 - cadre breveté

© Détail de la porte en toulipier clair
@ Mogem PALLADIO 1204/QQ.
Bumns. Hannaauk 6, kopoOka
3aIIaTEHTOBAHHASL.

(3] DparMeHT BEpH U3 CBETIIOTO TYJIHIEE
(TIOJILIIAHOBOTO JIEPEBa).
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@ Mod. GIORGIONE 1203/QQ
CF. 6 Stripped oak - patented frame

@ Modele GIORGIONE 1203/QQ
Chéne rouvre décapé CF. 6 - cadre breveté

(2] Mogens GIORGIONE 1203/QQ.
Mopénsrii 1y6. Hannunnk 6, kopoOka
3aIIaTEHTOBAHHASL.

@ Mod. BUONTALENTI 12054/QQ
Light Tanganyika - CF. 6 - patented frame

© Mod. GIORGIONE 1203/QQ
Bleached oak
CF. 6 - patented frame

@ Modele BUONTALENTI 1205A/QQ
Aningré Tanganyika clair - CF. 6
cadre breveté

© Modele GIORGIONE 1203/QQ
Chéne rouvre blanchi
CF. 6 - cadre breveté

(1) Mognens BUONTALENTI 1205A/QQ.
Tanranuka cBemiasi. Hanmuauuk 6, kopobka
3aMaTeHTOBAHHASL.

© Monens GIORGIONE 1203/QQ.
Benénstit 1y6. Hanmnanuk 6, kopodka
3aIaTeHTOBaHHAs.

© Mod. RAFFAELLO 1213/QQ/V
Cherry - CF. 6- patented frame
with satin-finish white glass

@ Modéle RAFFAELLO 1213/QQ/V
Cerisier - CF. 6 - cadre breveté
avec vitrage blanc dépoli

(1] Mopnens RAFFAELLO 1213/QQ/V.
Buuinst. Hanugnuk 6, kopoOka
3anareHToBanHas. benoe carnHUpOBaHHOE
CTEKJIO.

@ Mod. BUONTALENTI 1205A/QQ
Light Tanganyika - CF. 6 - patented frame

@ Modele BUONTALENTI 1205A/QQ
Aningré Tanganyika clair - CF. 6 - cadre
breveté

(2) Moznens BUONTALENTI 1205A/QQ.
Tanranuka ceriasi. Hannunuk 6, kopoOka
3allaTCHTOBAaHHas.

© Mod. TINTORETTO 1214/TQ
Light domestic walnut - CF. 6 - patented frame

© Modéle TINTORETTO 1214/TQ
Noyer national blond - CF. 6 - cadre breveté

(2] Mognens TINTORETTO 1214/TQ.
CBeTiblil HAlMOHAIBHBII UTAJIBSIHCKUIT OpeX.
Hannunuk 6, KopoOKa 3araTeHTOBAHHASI.

@ Mod. MONDRIAN CUOIO 916/QQ/03
Wengé and leather with alabaster inserts 03
Mondrian covered in leather CF.

@ Modéle MONDRIAN CUOIO 916/QQ/03
Wengé et cuir inserts en albatre 03
CF. Mondrian revétus de cuir

@ Monens MONDRIAN CUOIO 916/QQ/03.
Benre 1 koa, BCTaBKU U3 anedacrpa 03.
Hannunuk Mondrian, 0GTSHYTBIH KOXKEid.

Vi
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@ Mod. MONDRIAN 916/QQ/05
Natural domestic walnut with alabaster insert 05
Mondrian CF.

(3] Detail of the frame

@ Modéle MONDRIAN 916/QQ/05
Noyer national naturel inserts en albatre 05
CF. Mondrian

(3] Détail de la corniche

(1] Monems MONDRIAN 916/QQ/05.
WTanbsHCKUI HALIMOHAJIBHBIN OpeX HaTypaJibHBIH,
BcTaBky U3 anebacrpa 05. Hanuunuk Mondrian.

(3] ®parMeHT QUIEHKH.

@ Mod. MONDRIAN 914/QQ/08
Domestic walnut with leather inserts 08
Mondrian CF.

@ Modele MONDRIAN 914/QQ/08
Noyer national inserts en cuir 08
CF. Mondrian

(2] Monens MONDRIAN 914/QQ/08.
OpeX UTANIbSHCKUI BCTaBKU U3 Koxu 08
Hannunuk Mondrian.

@ Mod. MONDRIAN 913/QQ/04
Natural domestic walnut with alabaster insert 04
Mondrian CF.

© Mod. MONDRIAN 914/QQ/03
Ebony with alabaster inserts 03
CF. Mondrian, ebony

@ Modéle MONDRIAN 913/QQ/04
Noyer national naturel insert en albatre 04
CF. Mondrian

© Mod. MONDRIAN 914/QQ/03
Ebeéne inserts en albatre 03
CF. Mondrian, ébéne

(1] Mozens MONDRIAN 913/QQ/04.
HranbsaHckuii HAMOHANBHBIA OpeX HATypabHBbI,
BCTaBKH 3 anebactpa 04. Hammunuk Mondrian.

© Monems MONDRIAN 914/QQ/03

@ Mod. MONDRIAN 915/QQ/04
Rosewood with alabaster inserts 04
Mondrian CF

@ Modéle MONDRIAN 915/QQ/04
Palissandre inserts en albatre 04
CF. Mondrian

(2] Mogzens MONDRIAN 915/QQ/04.
Tlomaccanzp, BcraBku u3 anebactpa 04.
Hanuunuk Mondrian.

YepHoe ( 36eHOBOE ) 1epeBo, BCTaBKH U3 anebactpa 03 ,

HanmnyHuk MONDRIAN, uepHoe nepeso
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@ Mod. MONDRIAN 913/QQ/06

Natural domestic walnut with button-quilted
leather insert 06

Mondrian CF.

@ Modele MONDRIAN 913/QQ/06
Noyer national naturel insert en cuir capitonné 06
CF. Mondrian

@ Mopens MONDRIAN 913/QQ/06.
HranbaHckuii HaMOHANBHBIN OPEX HaTypalbHbIM,
KOXKaHbIC BCTaBKH KarmuToHHE (capitonne’) 06.
Hannunuk Mondrian.

© Detail of the
button-quilted leather 06

© Détail du cuir
capitonné 06

(2] ®parmenT koxH capitonne’ 06.
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@ Close-up of Wengé @ Mod. MONDRIAN CUOIO 914/QQ/10
Wengé and leather with alabaster inserts 10
Mondrian CF.

© Mod. MONDRIAN 916/QQ/04
Wengé and leather with alabaster inserts 04
CF. Mondrian covered in leather

@ Détail du Wengé @ Modéle MONDRIAN CUOIO 914/QQ/10
Wengé et cuir inserts en albatre 10
CF. Mondrian

© Mod. MONDRIAN 916/QQ/04

Wengé et cuir inserts en albatre 04
CF. Mondrian revétu de cuir

o DparMeHT IBEpU U3 BEHTE. (2] Monenms MONDRIAN CUOIO 914/QQ/10.
Benre 1 koxa, BcraBku u3 anebactpa 10.
Hannunuk Mondrian.

(3] Mogens MONDRIAN 916/QQ/04
Benre u koxa, BctaBku u3 anedacrpa 04
HannyHUK MONDRIAN nokpeIThiid Koxel

@ Detail of the frame and the @ Mod. P. KLEE 926/QQ/09

snakeskin insert 09 Bleached oak with snakeskin inserts 09
CF. Klee

@ Détail de la corniche © Modele P. KLEE 926/QQ/09

et de l'insert en python 09 Chéne rouvre blanchi inserts en python 09
CF. Klee

(1] ®parmMeHnT GUIEHKH (2] 2. Mopens P.KLEE 926/QQ/09.

M BCTAaBKH U3 KOKH ntuToHa 09. benéuslii 1y6, BCTaBKM U3 KOXHU MUTOHA 09.

Hamnunnk Klee.
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0 Mod. MONDRIAN 913/QQ/07 e Detail of the leather insert 07
Natural domestic walnut with leather insert 07
Mondrian CF.

@ Modele MONDRIAN 913/QQ/07 @ Détail de linsert en cuir 07
Noyer national naturel insert en cuir 07
CF. Mondrian

(1] Moxa. MONDRIAN 913/QQ/07. (2] ®DparMeHT BCTaBKU 13 Koxku 07.
WTanpsaHcKuii HALMOHANIBHBIN OpeX HaTypallbHBIi,

BCTaBKH U3 Koxku 07.

Hannunuk Mondrian.
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Un po’ di storia. Il Novecento

“Art Nouveau”, “Jugendstil”, “Modern style”, “Succession”, “Liberty”, novita
giovinezza, modernita stacco dal passato, liberta ecco i concetti di questa
sequenza di nomi immediatamente suggerisce € mai nomi diversi furono
piu efficaci per evidenziare gli attributi dello stile che fu internazionale nella
diffusione e nelle ipotesi ideologiche pur esibendo nazionalistici connotati e
fasi diverse di evoluzione. E se gli attributi non bastassero potremmo continuare
con. “floreale”, “stile Giulio Verne”, “stile Belle Epoque”, “Yachting style”, tutti
termini che in un gioco definitorio, anche al negativo, contribuiscono a fissare
Pepoca di sviluppo e i piu appariscenti caratteri decorativi. In realta il termine
piu corretto ¢ quello di “Modernismo” che si € esteso ormai, nella pubblicistica
recente, ad indicare il fenomeno nel suo complesso sviluppo internazionale. Era
viva tuttavia la consapevolezza che una battaglia a favore del fare artigianale
esigesse, un’azione di svecchiamento delle fonti d’ispirazione al fine di
offrire alle maestranze artigiane modelli di riferimento. Si sostitui, pertanto,
al saccheggiato repertorio degli stili storici il variegato mondo naturale le cui
ricchissime manifestazioni potevano offrire inesauribili spunti di elaborazione
formali e di applicazioni pratiche. Mondo animale e vegetale divengono cosi
la fonte d’ispirazione privilegiata del nuovo stile. Nasce cosi la tipica mobilita
liberty che produce, a scale diverse e in campi differenti, il taglio asimmetrico
di porte e finestre, il movimento ondulante di facciate e pareti, tutto cio diventa
caratteristica peculiare dello stile.

A bit of bistory. The Nineteen bundreds

“Art Nouveau”, “Jugendstil”, “Modern style”, “Succession”, “Liberty”, innovation,
youth, modernity, a beak with the past, freedom; these are the concepts imme-
diately suggested by this sequence of names, and no other names were ever
so efficient at highlighting the attributes of the style that enjoyed international
popularity and ideological theories, while demonstrating nationalistic conno-
tations and different phases of evolution. And if these attributes weren’t enou-
gh, we could continue with “floral”, “Jules Verne style”,“Belle Epoque style” and
“Yachting style”, all terms which, in a game of definitions (not all of which po-
sitive), contribute to establishing the age of development and the most striking
decorative characters. In actual fact, the proper term is “Modernism”, which has
now been extended, in recent publicistic circles, to indicate the phenomenon in
its complex international development. There was, however, an awareness that
a battle in favour of artisan techniques was required, a renewal of the sources
of inspiration in order to offer craftsmen models of reference. This resulted in
the replacement of the extensively used repertory of historical styles with the
variegated natural world, which, with its rich manifestations, could offer endless
inspiration for the elaboration of shapes and practical applications. So the ani-
mal and vegetable worlds became the favourite source of inspiration for the new
style. This was the birth of the typical Liberty movement, which produced, on
different scales and in different fields, the asymmetrical shape of doors and win-
dows, and the undulating movements of facades and walls, all of which became
particular features of this style.

Un peu d’bistoire Le XX*™ siécle

«Art Nouveau », « Jugendstil », « Modern style », « Succession », « Liberty ». Nou-
veauté, jeunesse, modernité, rupture avec le passé, liberté : ce sont la les con-
cepts que cette séquence de noms suggere immédiatement. Et jamais des noms
différents furent aussi efficaces pour souligner les attributs d’un style qui eut
une diffusion et des hypotheses idéologiques internationales, méme s’il exhi-
bait des connotations nationalistes et des phases d’évolution différentes. Et si
ces attributs ne suffisaient pas, nous pourrions ajouter « floral », « style Jules
Verne », « style Belle Epoque », « Yachting style », termes qui, dans un jeu défini-
toire, méme en négatif, contribuent a fixer 'époque et les caracteres décoratifs
tape-a-I’ceil. En réalité, le terme le plus approprié est le « Modernisme » qui, dé-
sormais indique, dans la presse actuelle, 'ensemble du phénomene dans son
développement international. Toutefois, tous étaient conscients qu'une bataille
en faveur du savoir-faire artisanal exigeait un renouvellement des sources d’in-
spiration afin d’offrir des modeles de référence aux artisans.Ainsi, au répertoire
pillé des styles historiques, se substitue-t-il le monde naturel et bigarré dont les
tres riches manifestations peuvent offrir des idées et des applications pratiques
inépuisables. Le monde animal et le monde végétal deviennent alors la source
d’inspiration privilégiée du nouveau style. Et c’est ainsi qu’est née la typique
mobilité Liberty qui produit, a des échelles différentes et dans domaines variés,
une coupe asymétrique des portes et des fenétres, un mouvement ondulant des
facades et des parois, caractérisant ce style.

www.ital-on.ru

Hemnozo ucmopuu XX BEK

“Ap Hyso”, “IOrenactuns”’, “Mopen craitn”, “Ceueccuon”, “JIubepru” — 3TOT
PsII Ha3BaHMI BHIPAXKAET MU HOBU3HBI, MOJOIOCTH, COBPEMEHHOCTH, OTKa3a OT
npomioro, cBobonsl. Hukakue apyrue cioBa He HEpeNaroT Tak sAPKO MPH3HAKH
CTHUJISL, KOTOPBIH CTall HHTEPHA[HOHAIBHBIM HE TOJIBKO II0 PACIPOCTPAHEHHOCTH, HO
1 110 MACOJIOTMYECKIM KOHIIETIIVSAM, HECMOTPS Ha IPUCYTCTBUE HALMOHAIBHBIX YEPT
¥ 0COOCHHOCTEH pa3IMYHBIX TANOB Pa3BUTHA. ECIIH 9THX TEpMHUHOB HETOCTATOYHO,
MOXXHO IPOROJDKUTE PSII: «IBETOYHBIN», «cTwib JDxymio BepHe», «ctmnb boans
OnoK», «SIXTHHT CTalID) — CII0BA, KOTOPBIE B UTPE ONPEACICHUI, B TOM YHUCIIE U Iy TEM
OTPHIIAHWS, BHOCST CBOM BKJIAJ] B ONICAHUE [ETOH SIIOXH PAa3BUTHS U €¢ Hanbouee
SPKUX BBIPA3UTEIBHBIX cpefacTB. DakTnuecku Hanboliee MPaBUIBHBIM TEPMUHOM
SIBIISICTCS «MOJAEPHU3M»: B MOCICAHHUX ITyONUKAIMSAX €ro 3HAYCHHE PACIIHPHUIOCH
JI0 OIIMCAHMS STOTO SBJICHUS BO BCEH MOJIHOTE €r0 HHTEPHAIIMOHAIBEHOTO Pa3BUTHS.
CdopMupoBaIoch TBEpAOE YOSKICHHE, PEMECIEHHOE HCKYCCTBO, YTOOBI BEIUTPATh
O6uTBY, TpeOyeT OOHOBIEHHS HMCTOYHHKOB BIOXHOBCHHS, YTOOBI IPEIIOKHTH
MacTepaM MCXOziHbIe Mojenu. [1o3ToMy Ge3KM3HEHHBIl MEePEYeHb CTAphIX CTHICH
ObLT 3aMEHEH pa3HOO00pa3HeM IPHPOTHOTO MUPa, OOraTeHIINe IPOSBICHUSI KOTOPOTO
MOTIIY JaBaTh HECKOHYAaeMBbIe HMITYJIbCHI JUIS pa3paboTKy popM ¥ JUIS IPAKTHYECKUX
NPUMEHEHUH. MUp KMBOTHBIX M PACTEHMH CTajJ IEPBOOYEPETHBIM HMCTOYHUKOM
BIOXHOBEHHSI HOBOTO CTHII. TakuM 00pa3oM MOSIBUIIACH THITHYHAS MeOeNb CTHIIS
«MOepTH», B KOTOPOH BO3HHUKIH (B Pa3iIM4YHBIX Macimrabax M B pa3sHOOOPa3HBIX
00TacTsIX IPUMEHEHHS) U CTalH XapaKTepPHOH OCOOEHHOCTHIO 3TOTO CTHIS TaKue
NIPU3HAKH, KaK aCHMMETPUSI ABEpEil U OKOH, BOJIHHICTOE JABIDKEHUE (hacajjoB U CTCH.
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Mod. CARAVAGGIO 1211/QQ/E
Wengé con intarsio tipo E
CF. 6 - telaio brevettato

Mod. CARAVAGGIO 1211/QQ/C
Wengé con Intarsio tipo C
Wengé con intarsio tipo E CF. 6 - telaio brevettato
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Mod. GIUDETTO 1011/QQ/F
Wenge inserti alluminio tipo F
CF. 8/7

Wengé con inserti alluminio tipo F
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Mod. GIUDETTO 1011/QQ/F01
Rovere tinto wengeé inserti alabastro 01
CFE."10/10
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Mod. GIUDETTO 1011/QQ/F02
Rovere sbiancato inserti alabastro 02
CF. 10/10

40 in evidenza rovere sbiancato inserti alabastro 02 41
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Mod. PICASSO 911/QQ/B
Tanganica Tinto Ciliegio tipo B
CF. stondato telaio R50

Mod. PICASSO 911/QQ/C
Ciliegio tipo C

CF. stondato

telaio R50

cimasa Picasso
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Mod. PICASSO 911/QQ/D
Toulipier Tinto Ciliegio tipo D
CE. stondato - telaio R50

www.ital-on.ru
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Mod. GORKY PARK 901/QQ/GP
Ciliegio lucido - CF. Park laccato nero
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Mod. GORKY PARK 901/QQ/GP
Ciliegio lucido
CF. Klee

Particolare della porta in evidenza il tranciato intarsiato 47
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Mod. CENTRAL PARK 901/QQ/CP
Mogano lucido - CF. Klee

In evidenza il tranciato intarsiato in mogano 49
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Mod. HYDE PARK 901/QQ/HP i
Rovere finitura cera CF. Klee
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Mod. HYDE PARK 901/QQ/HP
Rovere finitura cera CF. Mondrian Particolare della porta in rovere con finitura a cera 51
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Mod. GIUDETTO 1011/QQ/INC
Frassino sbiancato con incisioni CF. 8/7

Particolare dell’anta incisa
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© Mod. CARAVAGGIO 1211/QQ/E
Wengé with type F aluminium inserts
CF. 6 - patented frame

@ Modéle CARAVAGGIO 1211/QQ/F
Wengé inserts en aluminium type F
CF. 0 - cadre breveté

@ Monens CARAVAGGIO 1211/QQ/F.

Benre, amromunueBbie BetaBku Trna F. Hanuanuk 6,

KOpOGKa 3arnaTeHTOBAHHAs.

36 ! 37

(1] Wengé with type F aluminium inserts

(1] Wengé avec inserts en aluminium type F

0 Benre, anomuHneBble BcTaBky TUMa F.
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@ Mod. GIUDETTO 1011/QQ/F
Wengé with type F aluminium inserts
CF. 8/7

© Modéle GIUDETTO 1011/QQ/F
Wengé inserts en aluminium type F
CF. 8/7

© Mogens GIUDETTO 1011/QQ/F.
BeHre, QJIFOMUHUEBBIE BCTaBKH THIa F.
Hanuynuk 8/7.

(1] Wengé with type E inlay

© Mod. CARAVAGGIO 1211/QQ/C
Wengé with type C inlay

CF. 6 - patented frame

(1] Wengé avec marqueterie type E
© Modéle CARAVAGGIO 1211/QQ/C
Wengé avec marqueterie type C

CF. 6 - cadre breveté

0 Benre, BcTaBka Tuma E.

© Monens CARAVAGGIO  1211/QQ/C.

35

© Mod. CARAVAGGIO 1211/QQ/E
Wengé with type E inlay
CF. 6 - patented frame

@ Modele CARAVAGGIO 1211/QQ/E
Wengé avec marqueterie type E
CF. 6 - cadre breveté

@ Mogens CARAVAGGIO  1211/QQ/E.
Benre, BcraBka Tuna E. Hamnaauk 6, kopobka
3araTeHTOBAHHAs.

Benre, BcraBka tuna C. Hannunuk 6, kopoOka

3araTeHTOBAaHHAsA.

@ Close-up of wengé-stained oak
P g
alabaster inserts 01

@ Détail du chéne rouvre teinté Wengé
inserts en albatre 01

o ®parmeHT jiBepH 13 1y6a,
OKpacKa I10]] BEHTe,
BCTaBKH U3 anebactpa 01.

© Mod. GIUDETTO 1011/QQ/F01
Wengé stained oak with alabaster inserts 01
CF. 10/100

@ Modéle GIUDETTO 1011/QQ/F01
Chéne rouvre teinté Wengé inserts en albétre 01
CF. 10/10

@ Mogens GIUDETTO 1011/QQ/FO1.
Jly6, okpacka 1oj1 BeHre, BCTaBKH 13 anebactpa 01.
Hanuunuk 10/10.

40

(1) Close-up of bleached oak with
alabaster inserts 02

(1] Détail du chéne rouvre blanchi
inserts en albatre 02

(1) ®parMeHT JBepH ux GenéHoro nyba,
BCTaBKH U3 ajnebdacrpa 02.

@ Mod. GORKY PARK 901/QQ/GP

Polished cherry - black lacquered Park CF.

@ Modéle GORKY PARK 901/QQ/GP
Cerisier brillant - CF. Park laqué noir

@ Monens GORKY PARK 901/QQ/GP
JlaxupoBanHnas BuiuHs. Hammannk Park
JIaKUPOBAHHBIH YEPHBIH.

41

© Mod. GIUDETTO 1011/QQ/F02
Bleached oak with alabaster inserts 02
CF. 8/10

@ Modéle GIUDETTO 1011/QQ/F02
Chéne rouvre blanchi inserts en albatre 02
CF. 8/10

(2] Mozens GIUDETTO 1011/QQ/F02.
Benéuslit 1y06, BcTaBku u3 anebacrpa 02.
Hamununuk 8/10.
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© Mod. PICASSO 911/QQ/B
Cherry-stained type B Tanganyika
Rounded CF. R50 frame

© Mod. PICASSO 911/QQ/D
Cherry-stained type D Toulipier
Rounded CF. - R50 frame

@ Modele PICASSO 911/QQ/B
Aningré Tanganyika teinté cerisier type B
CF. arrondi cadre R50

© Modele PICASSO 911/QQ/D
Toulipier teinté cerisier type D
CF. arrondi - cadre R50

(1] Mopnens PICASSO 911/QQ/B. Tanranuka,
OKpacka 1oji BUHio Tina B. Hanmunuk
3aKpyIVIeHHBII, Kopobka R50.

(3] Monens PICASSO 911/QQ/D. Tynumnbe
(TIOJIBITAHOBOE JIEPEBO), OKPACKA O BHIITHIO

Tuna D. HanuuHuk 3akpyrieHHbli, kopodka R50.
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@ Mod. GORKY PARK 901/QQ/GP
Polished cherry
Klee CF.

© Mod. PICASSO 911/QQ/C
Type C cherry

Rounded CF.

R50 frame

Picasso upper casing

@ Modele PICASSO 911/QQ/C
Cerisier type C

CE. arrondi

cadre R50

cimaise Picasso

@ Monens PICASSO 911/QQ/C.
Bumnas tuna C.

HanuyHuk 3akpyriieHHbIH,
kopobka R50, karurenuii Picasso.

@ Modele GORKY PARK 901/QQ/GP @ Détail de la porte et

Cerisier brillant
CF. Klee

@ Mox. GORKY PARK 901/QQ/GP
JlakupoBaHHas BUIIHS.
Hamnunnk Klee.

du placage tranché marqueté

(2] @DparMeHT HHKPYCTALlMU B ICPEBE.

@ Detail of the door with close-up of the
sheared inlay
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@ Mod. CENTRAL PARK 901/QQ/CP
Polished mahogany - Klee CF.

@ Modele CENTRAL PARK 901/QQ/CP
Acajou brillant - CF. Klee

(1] Mopnens CENTRAL PARK 901/QQ/CP (2] DparMeHT ABEpH ¢ MHKpPyCTalUel B KPAaCHOM JIEPEBE.

JlaknpoBaHHOE KPacHOE JIEpPeBo.
Hamunuk Klee.

@ Mod. GIUDETTO 1011/QQ
CF. 8/7 silver Damasco finish

@ Modéle GIUDETTO 1011/QQ
CF. 8/7 finition Damasco argent

@ Mopens GIUDETTO 1011/QQ.
Hamnunuk 8/7. Otnenka Damasco cepe6po.
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(2] Close-up of the sheared mahogany inlay

© Détail du placage tranché marqueté en acajou

@ Detail of the silver Damasco finish

@ Détail de la finition Damasco argent

(2] ®parmenT JBepH ¢ otaenkoi Damasco cepe6po.

50
@ Mod. HYDE PARK 901/QQ/HP @ Mod. HYDE PARK 901/QQ/HP
Wax finish oak Klee CF. Wax finish oak Mondrian CF.

© 0ak door detail, Wax finish

@ Modéle HYDE PARK 901/QQ/HP @ Modéle HYDE PARK 901/QQ/HP
Chéne rouvre finition cire CF. Klee Chéne rouvre finition cire CF. Mondrian

© Détail de Ia porte en Chéne
rouvre avec finition cire

(1] Monems HYDE PARK 901/QQ/HP (2] Monems HYDE PARK 901/QQ/HP
Jly6. IMokpsitue BockoMm. Hammunuk Klee.  Ty6. ITokpsitue Bockom. Hanununuk Mondrian.

(3] ®parment asepH. [TokpeiTHE BOCKOM.
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@ Mod. GIUDETTO 1011/QQ/INC  Details of the engraved door
Bleached ash with engraving CF. 8/7
@ Modele GIUDETTO 1011/QQ/INC © Détail du battant incisé
Fréne blanchi avec incisions CF. 8/7
(1] Mogzens GIUDETTO 1011/QQ/INC. (2] ®DparMeHT ABEpH ¢ pe3bOoid.

Benewnsrit sicens ¢ pe3pboit. Hannunuk 8/7.




si ringrazia:

Blanc Homecollection - Borgo la croce 32/r - Firenze
Cafissi - via Livorno, 8/5 - Firenze - www.cafissi.com
Casa Wolf - Borgo San Frediano 77 e 151r - Firenze

Chelini - via Don Perosi, 15 - Scandicci (Fi) - www.chelini.com

Conforma Design - Via dei Lecci, 11/13 - Loc. Pian dei Peschi - Poggibonsi (S1) - www.conformadesign.com

Crepeia - Via Pietrapiana 59/r - Firenze

Giancarlo Zanessi Tappeti & Manufatti - Via Maggio 74/r - Firenze - www.gzanessi.it
11 Bronzetto - Via Romana 149/151 - Firenze - www.ilbronzetto.com

11 Piumaccio d’Oro - Borgo San frediano, 65/r - Firenze

Leopoldi & Co - Piazza de’ Frescobaldi, 1/r - Firenze - www.leopoldoantichita.com
Salvini - Strada Palazzuolo, 33 - Tavarnelle Val di Pesa (Fi) - www.salviniarredamenti.it
Sigma L2 - Via degli Olmi, 145 - Sesto Fiorentino (Fi) - www.sigmal2.it

art buyer:
Alice Parlanti

foto:
Modoluce

stampa:
Federighi Colorgrafiche - Certaldo (Fi)

DESIGN
PORTE

NEW DESIGN PORTE s.r.l.

53035 MONTERIGGIONI (Siena)

Via Provinciale Colligiana, 14

Tel. 0577 306075 - Fax 0577 304078
www.newdesignporte.com

e-mail: newdesign@newdesignporte.com

Azienda
certificata

[SO0AR

=4 =
.f: B .-:__,."’- .-gfj,u L e Fr e




